% — 3% Di-erke

Lesson 2

th—%A > o+ &RT o
Ta y1 wo bdi, ta shi wo qian.
Others 1 me 100, others 10 me 1000.
Describing one’s determination to outdo others to succeed.

2.1 Review

Fantizi ‘traditional characters’

¥ o

SRARE Mk | ARve e T 5?7
RE BT SRRKET o FAARANE o REH?
SRFT > 2RERRER © NELELEITH?
LELEIPRT o o EIET.
ARAFRG? BA o ARR?

R =+3EFH? ... 8H ; K% ZHRAR > —KbL
=3k iEA o —5A o AR

RRET ! FAPIARAR A !

2.1.1 Compound characters

As noted in Unit 1, the majority of characters can be resolved into two immediate
constituents which, allowing for minor modifications, can stand alone as characters in
their own right. The configuration of constituents can be horizontal (7&), vertical (%), or
clustered (E/B gud ‘country’). The most recurrent of these constituents serve as tags for
classifying characters into groups for purposes of retrieval (in dictionaries or filing
systems, for example). Thus, compound characters with the component @ kdéu ‘mouth;
entrance’ can be grouped together: vz, * ¥Z » v§ » 9E; or those with /1 yan ‘speech’:
B/ 0 35/7E » 35/1% 0 /1 o These classificatory elements are traditionally called
‘radicals’, and are named individually according to either the configuration or the general
meaning of the component: thus @ kou ‘mouth; entrance’ on the left is called kduzipang
(‘mouth-character-beside’) in Chinese, or ‘the mouth radical’ in English; # (yl ‘rain’)
on the top (&) is called yuzitéu ‘rain-character-on top’ in Chinese, or the ‘rain radical’ in
English. Here, for review, are some of the Unit 1 compound characters organized by
radical:



Note: Where the combining form of the radical cannot be printed on it own, the
equivalent free form — if one still exists — is given in parentheses; if no free form is
current, the parentheses enclose a blank.

radical general Chinese name examples
character meaning
A wood; tree muzipang AR

muzitéu %
=) mouth; opening kouzipang wg/vL s R, s vy,
H sun rizipang BE > BH
=/ speech yanzipang /IR
% woman nlizipang SRS ¢
(AN) man; person rénzipang o AR AN
(7K) water sandianshui e

3 dots water

() tongzikuang J& 2 ()

‘tong’-character-frame

(%) movement zOuzhipang FZ/T
/% food shizipang BRI AR /IR
() heart shuxinpang e

vertical-heart-beside

A silk jisosIpang &/ %%
twisted-silk-beside

(K) sidianshuf B/
four-dots-water
shuanglirén & 5 (dé)

double-stand-person

S



7T
445
shi
be

\\\\’

10+0

—

3+0

ma
surname
horse

5

2+5
nan
male

2+5
Chén
surname

2.2 First set

By 4 B

543
de

‘SNS’

7R

3+8

K

3+4
Zhang
surname

3+0

ni

female
A J
-
154 &
7+8

N -«

7

248
shéi ~ shui

who; whom

6+5
di

ordinal

1
s
3+7
3+4
zhé ~ zhéi

this

3+0
xido
small; young

AR

8+3

8+2
dou

all; none

Figure 1: #7 ya ‘pawn; pledge; mortgage’ — the sign for pawn shops.



Notes

a) & ‘be the case’, like B and Bf, assigns H ‘sun’ as radical (in this case
combined vertically with &) . One [nonsense] account of the graph goes: ‘the sun,
over the horizon (the horizontal stroke) feeding sustenance (‘being’) through the
vertical pipe — with a valve — to mankind (A)’.

b) The graph 4, said to originate as a drawing of a woman, appears as ‘radical’ in
4 xing ‘surname<d>’ , 4 ta ‘she; her’, and 4F hdo ‘good’. ¥ ‘man; male’ is a
compound graph, with the elements & tian ‘field’ and # 1i ‘strength’ arranged

vertically (lookmg vaguely like a “‘man working in the fields’.) In colloquial
speech, nan and nii appear in compounds such as nande and niide, with de
representing the possessive and attributive marker (ie, ‘the male one’ and ‘the
female one’).

¢) % di introduces the ‘bamboo’ radical, which when appearing on top is called
zhuzitéu ‘bamboo-character-on top’. The radical appears in graphs associated
with bamboo (eg # - kuaizi ‘chopsticks”) or with properties of bamboo such as
segmentation (#3/¥ jié ‘segment; program’) or splitting (% xido ‘laugh’). The
‘body’ of % contains 5 gong ‘a bow’, which appears as the assigned radical of
5k /7K zhang

d) /] xido ‘small’ is to be distinguished from *}> shdo ‘few’. The stroke order is
dominant (the gou-stroke), followed by left and right di&n — as in the body of 1}
ni.

¢) The surnames: % ‘horse’, originating as a drawing of the animal, is used for its
sound value in "% and 4%, but is assigned as radical in graphs used for words
connected with horses, such as & chi ‘to speed; gallop’ or &7 gi ‘to straddle; ride’
(cf §2.6.5 below). The graph B/, also a surname, contains ./ 4 dong ‘east’
(use for its sound value) and a radical called ‘left ear’ in Chinese: zu6’érdud. Its
right hand counterpart, seen in 4F dou, is called you’érdud ‘right ear’ and is
considered a different radical (and in fact, has a different source character
historically). 5k /7K, the last of the three surnames introduced in this set, contains
5 gong ‘a bow’ (seen in %), and /K chang ‘long’, used for its sound value.

f) The right hand element of 3, 4£ (pronounced zhui on it own), which occurs in
a family of characters that includes #f tul ‘push’ (cf §2.8), should be noted as ‘8
strokes’ in order to distinguish it from another commonly occurring element in
compound characters, /% zhu ‘live’, with only 7.

g) The element on the left of 12 (sometimes printed with two dots instead of one)

is a left-side version of a more complex graph, &, whose meaning is ‘stopping
and starting’. As a radical, it goes under the name of zoéuzhir, and appears in
graphs such as i ying ‘welcome’ and iZ jin ‘near’. &, which is given radical
status when it appears on the left of the graph (or at the bottom), forms the core in
this case. Notice that when it is a core element, 5 does not simplify to 1 as it
would if it were the radical; instead, the graph X wén ‘language’ (see §2.3 below)
is used (:X ), presumably because its first two strokes match those of &



h) # zhé is the root element of a set that includes #% dou, £ zhl ‘to boil” and 3¥
du ‘to obstruct’. (Can you identify the radicals of each?) Though there is no
simplified version of #R, the element on the right (you’érdud) which is assigned as
its radical, is written with three strokes in the traditional set, but only two in the
simplified. A [nonsense] account of the graph, #f, goes: ‘£ ‘earth’ over H ‘sun’,
connected by a line () ) to suggest ‘all; everything’, with the ‘3’ at the right
indicating ‘all’ 3 states of matter.’

Compounds
ATAE W ) % — &= R 1>
shi bu shi nénde niide di-yi di-san hén xito
ARE= 5 TR B I%R i) XA
xido Li xing Ma xing Zhang xing Chén shéi de zhé shi...
AR AR Ak .49 ANy R
dou shi bit dou shi nénnii wd de nimen de y& shi

Exericise 1
Refer to the table to answer the questions below:

$—x? 7 B /% 2 ?

% vq b4 5 RFBE AR ERILRR -
%t £ RAch) Ak TELRT e
¥ — T R4y TR IR o

%I 7k RFE viART o RRITE B
% = Tk J] & Aty Rte » WARE o

% 4. NN R4y RE o TFR LR
%= AN RFE  EREEARIFT
SN g RHE AREAR-

F A\ AR 7 Ay TR T I o

%+ 5 A4y ST TVET o


vver14
Line


Questions

1o

2o

3 o

3
o

o0
o

O
o

3 . ?

e
A
ﬁ‘“\

N

¥, = J R 7
R H D

BRI AN

FoS A F D

% L4 v 2

P A\ A9 2

_%d\
Z\m

N

\\\

'%d\

VS

?

EN0% LPE T 9

o ns 7 7

3+13 5+0
A\ !
3+5
xué shéng

study; school pupil

lao
old

5 — 5 4
% e ?

A RAR R T ¢
et R T RA 7
J L 3z T v 7
(RO = N 1=
vt TRA 7
JTFHET KA ?
fve, TG 7
PR 7

2.3 Second set

e

)7

343
shi
teacher

5 5

1245

,%:UL

4+5
didn
point; bit

ér>r
diminutive



4+5

zén
how

Notes:

3+11 4+11 3+11 8+11
2 FE :
F %k XE
1+2 4+6 3+2 8+2
me yang dui nan zhong wén
interrogative kind; type correct; right difficult middle; script;

China Ig

(a) A nonsense account of # goes: ‘a child looking at a blackboard on a stand;
the backboard has two x’s, each registered on both sides’. For #& ‘be born; pupil:
‘three horizontals represent the three stages of life — youth, maturity, old age, with
the first marked (with a pi€) as the time of education’.

(b) & (‘old’) is itself a radical (as indicated by the numerical designation, 6+0),
though one occurring in very few characters. To be distinguished from the left-
hand side of #R. Think ‘elderly person taking a rest under an awning’. &% /J)F, with
7 ‘cloth’ (3 strokes) designated the radical: ‘teacher wearing a mortar-board,
standing before a podium covered by a cloth.” (The right-hand element of &7/)F —
the podium — has a clear top, unlike the graph 7 shi ‘market; city’, which has an
extra dot.)

¢)In 2k, & is phonetic (cf. & dian ‘shop’) and the radical is £ héi ‘black’ (with
the 4 dots, a combining form of the fire-radical); hence ‘specks [of soot]” and ‘a
little bit’. %2, originally a picture of a child with a large head, appears in
compounds such as % F érzi ‘son’ and 4 % nii’ér ‘daughter’ and has a root
meaning of ‘child’. X is one source of the noun suffix -7 (seen in words such as
yidianr).

d) & and BF are members of a phonetic set based on the element % zha. j% is
simplified by letting a part of the original stand for the whole: % > Z. In the
traditional form, the lower right element has two slightly different variants: J
and J%. A nonsense account: ‘a shed ()7), 2 trees (#4), and a nose (&) sniffing
them to find out WHAT they are’. 4k yang consists of /K as radical (muzipang),
3 yang (a phonetic element), and 7K yoOng; possibly originally referring to a
wooden mould, thence ‘type; kind’.

¢) In both #f > %} and #E > #, the complicated left hand elements are replaced
with the simple X (you). In # , £ (zhui) is assigned as radical; in 3, = is



radical, £ is phonetic (zhui / shui ~ shef). The left-hand side of # shows %

inserted through a flattened @.

f) X wén originally meant decoration (and was probably a drawing of a design);
later it came to mean written language, and is now often used for language in
general. The earlier meaning of ‘decoration’ is now represented by 4 wén (with

the silk radical).

Compounds
FA el — 8L
xuéshéng laosht yidianr
P T KA R FED?
Zhongwén bu tai nan Shi xuéshéng ma?

ZANFE RA K ETE

san ge nande méiyou niide nan bu nan

Set 1 in Fantizi

r-re > L .z
P H? R R EH
Di-y1 shi shéi? xing Chén dou shi zheéiyang
RH=H TR R Y?
Shi di-¢r ma? B shi. Shi shéi de?

— B8 H— oM

yidiandian you yidian nan

2 =4

zénmeyang san ge

AT IR

dui bu dui Chén laosht

ik o ARET? #RZ

Xido Zhang, ni hao? dou shi

Fal. NERE.

W6 de. Xido Li hén 1éi.

Figure 2: Hong Kong: #2/2% yao 'medicine'

NS

bt dui
B T

Riwén

% &9

nande



Exercise 2

Xw

>
g

|\

X
T

3 FJ Ew \\\

\,

N
7

X
R

%/\:
B
fi+

Questions
1.

2

3.

8
9
10
11

12

WAr L » REFA S HSRA—BILE -

HGETR » 2 F A 5 R — B )UK o

TR » R K FHHEIF 5 S RAZF—R 2 RN
Wt G RF REIT s ERRR c TRAKRFT -
AEAR » AP F AR s AR EAIR -

LR R G FA  RIKEIFFA

fdkd o R FFA 3 A RABIUK » TR o
WA E » Jot) 3 A EIT 0 IF KRG ER o
AR - oG 5 P LEIF - TR b

Sk 0 Joby 0 FP L5 P UK -

T DAy Ay o MG 7

BRI R FA?

LB GG R A EIF o AT 2

CHETR GG RN EIT o P 7
CHEG S RRE AT 0
LA TR LHET o AT ?
LA RE 4K
ARZEZIFGAER o G 7
CWEIRAGA R B 2K D

R R Y
AR R TR 7
P EIFRTRME 4 0



4 F shéngzi ‘vocabulary (raw-characters)’

2+ 5, 4% xing M3 de [rén] ‘the one named Ma’ 5 %4k 49, etc.

N xidoxué ‘elementary school’

=S zhongxué ‘high school’

X F daxué ‘university’

4 H shéngri ‘birthday’

T2 haishi ‘or’ [with choice questions]
2.4 Third set

= 5& 8 R

10+0
ux g Jﬁ /'\ P yj
3+4 2+1
gao Jm zhang ge¢ xian zai
tall tight spread individual manifest now
\ 4
~ i

AR HIR VAR
7+3 2+6 5+4 3+9 2+3

1+6 3+4 242
qi 141 kan bao yi gian
rise come look report [take] before; front

10



{2 = A R

245
dan
but

3+2 3+4 /2+4 3+7/3+6 7+0
' na; néi na; néi zou
able that which walk; leave; go

a) & gao, used as a surname, but also a SV ‘tall’; think of the graph as
representing ‘a tall structure (with a flat roof and a chimney)’.

b) % 7k/ % 7K. Recall the radicals: & the silk radical (twisted); and 7,
representing a bow (under tension). Both suggest ‘tension or anxiety’.

¢) /4, the simplified version of 1@, is an old handwriting form elevated to formal
status in the new simplified set.

d) 3 (like ¥t and many other graphs) contains the element £ as radical. Though
the element is virtually identical with the surname £ Wang (‘king’), it actually
derives from the combining form of a different character: £ yu ‘jade’ (found
intact in the simplified & gud ‘country’). So traditionally, the radical is called
yuzipang ‘jade character at the side’; but on the Mainland at least, it is also called
wangzipang ‘king on the side’.

e) #2 contains # as radical and @ ji, as phonetic; cf. graphs such as #2 and A&
which are formed along the same lines. 2k, originally a drawing of a kind of
cereal grain, cf. 4 mai ‘wheat’, which is now differentiated from & by the lower

radical element. The meaning of ‘come’ may represent a metaphorical extension
(grain > sprouting > coming out); or the graph may have been borrowed to
represent a near homophone.

f) & contains 5 ‘hand’ and B ‘eye’ (both of whose earlier forms suggest
drawings); hence ‘hand over the eyes, looking’. #k/4k bao ‘report; newspaper’,
with the right-hand component looking like ‘a comfortable armchair where you
might read the paper’. (Note the symmetry of the left-hand side of the traditional
graph.)

g) YA yi has A as its radical. In the modern language, the syllable is a common
‘bound form’, occurring in words such as = ¥4 kéyi and AT ¥A sudyi; but in the
classical language, it appears as a verb with the meaning of ‘take’. So VARY is
literally ‘take as before’. In the simplified set, VX is written with 2 strokes.

) A% na ‘that’, with you’érdud ‘right-ear’ (or you’érpang) assigned as radical (cf.
#%). "k nd, the question word, has kduzipang as its radical.

Compounds

N Pt RETR 12 % T RK T A&

bu gao xing Gao hén jinzhang danshi bu jinzhang késhi

11



VART s

yiqian Xianzai

wATAET. &E&AT

Tamen zou le. yijing zou le

Set 2 in fantizi

£ b F4

laosht xuéshéng

H—ERZ

you yidianr lei

TR ¥E %8

bu tai nan nande

Exercise 3

o1

zai nar?

A

Jin bu jinzhang?

zénmeyang

ALAR R

y& hen 1&i

u}”i j:r_

néi nian

A

—_
—

san ge

A1Z L

zai zhér

B

xué Zhongwén

7k A BT

Zhang laoshi

H X

Riwén

Ak

kanbao

R

Chén laosht

AR AR HE

dou hén nan
£
137]{71‘

zhéi yang

% H

shéngri

sk

qilai

jitu ge

ARt

néi yang

H

bt dui

£x

lao Wang

Answer the questions at the end, taking your cue from the information given in the ‘chart’
below. Note that the chart takes the form of lists: ‘3 students: 1 male, 2 female’. The
questions (like your responses) have the form of sentences: ‘The students are all female,

right?’

X
T

\

T
¥

|

EAFA  —AF o Ay s
AN AR T » TALTKHEASKAGIR ©
—ANF A s —EIF 0 AR F 4G s

HATLRTR R (2RI AATT o

X
g

fn

fITeaTIET -

>
i

5

12

AP LFA B AELF
PR ABRE -

WAZ)F > = AP LT » —AH )T 3



>
g

VAN ARARRIK 5
ARATREIRGGF A o
AAFAE o AE)F
A RRIKR - HIPRIC -

>
g
\4

Y
7/

% —AF Ay —Khy s

FagAa Rk TR UIRR 3 ez T o
Fo\ BASF A+ =N s —ANTFT

— /N MIT 69+ =R o
FIU FASF A o — ik 0 — kS o

IR AT IR » 7T &k & 69T 4TF o
TANF A AR EIFAF A -
REVF A F A RICERE -

_‘f

Questions
L Foxo FA o HIPAREKRD ?
2. F= AT RMRED?
3, P = AP P L HEIPD AT IET A ?
4. BN IR 1ETRA Y
5. Hvas FP o HHET 0 A ?
6. Ft o ey F AARICRE ?
7. h o AN F R SR

8. F— o FAHRA WD SRGRAT » 2RER
LA T 7

9. AN TEAT AL LEEIRT o
10.  HIU 0 IR AFA L BRGT A » ZF)F > KD 7

»

13



2.5 Fourth set

i) 5 R %a‘%i

5+4 3+11 4+4 6+0 4+12
{ A 4 IN #)‘L

242 1+2 1+4 4+2

shénme dong X1 shou JT

what east west hand machine

= g, F é_]_ﬁ El
1= . 2N
4+6 2+3 6+6 7+0 3+0 2+10 745
)
;3 %ﬁk - A %
s
' l A
1+3 6+4 4+0 2+4 4+5
shii bao bi che zi san gui
book pack; writing vehicle  (child) umbrella expensive;
bundle implement with nouns worthy
2 T AR
/f I
7\ AN
343 2+6 6+0 4+7
zi didn xing nin
character canon walk; go; be okay you [POL]

a) Simplification is not a new process; it has been going on since the creation of
the writing system. It continues even in the traditional set. The first character of
11 ), for example, is an older simplification of # that substitutes the phonetically
close -+ for the more complicated original, then marks it with rénzipang. The &
of & 3t is another substitution that has gained currency in the traditional font as
an alternative for original & . Both simplifications have a long history, and have

14



now gained acceptance in Taiwan and traditional communities. Both can now be
used in the traditional set.

b) East, in its traditional form () shows ‘dawn in the east, with the sun (B)
coming up through the trees (& )’. The characters, £ G/ ¥, suggest that the
compound is derived from ‘east-west’, ie the plane of existence, ‘where all things
are’. R was employed as a phonetic element in B, and the relationship remains
in the simplified set: 4 /F%.

¢) F ‘hand’, itself a radical (with a pictographic origin), has a rather different
combining form, seen on the left of characters such as 4 * e ¢ 4% » 4¢. The
traditional version of the two graphs (#/4), with its complicated right-hand
element, is more suggestive of the meaning ‘machine’. (Cf. A/ KL feiji
‘airplane’.)

d) £ consists of & yu ‘a writing implement” and &, the latter, distinct from H.
In %, & is determined by the element at the top, the bamboo radical (a
combining version of #7 zhu ‘bamboo’; early writing implements — brushes —
were made out of bamboo). &, ,whose root meaning is ‘to wrap’ or ‘a bundle’,
looks a bit like a bundle.

e) The rule of 5: characters like Z (or % bi ‘writing implement’ that also contains

#), which exhibit many horizontal layers are sometimes difficult to resolve.

Fortunately, for many such graphs, the RULE OF 5 applies. The rule of 5 (for
characters) states that if the character seems to have a lot of horizontal levels, it
has five! Boxes count as one layer; boxes with an internal horizontal ( H ) count as
2, etc. Z (as well as F, #) is an example; so is the left-hand side of ndn % (the
top counts for 2, the box 1 and the lower horizontals, another 2, for a total of 5).

f) The traditional form & , originally a drawing from overhead of a cart, is itself a
radical (appearing in characters such as # > #& > $k). The graph T zi (distinct
from 5 zi ‘written character’) was originally a drawing of a child. If fully toned,
it generally means ‘young; child of; seed of”: £ -F wangzi ‘prince (king’s son)’,
A -F tianzi ‘emperor (son of heaven)’, #2-F songzi ‘pine nut (child of pine)’, ¥
- xiazi ‘shrimp roe (child of shrimp)’. However, in its untoned form, -F acts as a
noun suffix, appearing with nouns that refer to things from everyday life: % F
zhuozi ‘table’; # F yizi ‘chair’; # F bizi ‘nose’; #& F banzi ‘spanner; wrench’.
g) 4/4> both look like umbrellas.

h) &/97 gui ‘expensive’ introduces the important element /)l béi, a graph that
is said to originate as a drawing of a cowrie shell, used as currency along the
southwest coast of China in ancient times. El/)l appears as radical in characters
for many words having to do with transactions, such as ¥ mai ‘buy’, & mai
‘sell”’ and % bdo ‘valuable’.

i) & zi ‘characters’ (perhaps ‘a child, -F, under a roof, studying characters’). & is
said to be composed of Mt ‘classic books’ on a stand, suggesting ‘a repository of
information’.

15



j) 4T is its own radical (said to have originated as a picture of crossroads). It
generally combines with other elements placed internally, eg 7, 7. The core
meaning of xing is ‘street; walk’, or by extension, ‘to work (of machines)’, ‘be
okay’ etc. The same graph is also used for hang ‘row’, and by extension (via
things that are arranged in rows), ‘firm; business’, eg 4T yinhang ‘bank (silver-
business)’. The word has entered English historical writing, from Cantonese, as
‘hong’, meaning ‘factory; warehouse’.

Compounds

e ES
wo de sin
A
dongxi
AR
Shéi de sha?

T4 RE

shénme dongxi

R E &

hén jinzhang

TLEART

yijing kanbao le

Set 3 in fantizi

o
kanbao
TR
késhi

R A

ELENRE UNNES FA e
ta de shi ni de bi shoujt shiibao
£ F ra 47
chezi zididn xingli Nin héo.
KXHE. LtE A2 TR
M¢éiyou bi. shangché Guixing? bu tai gui
Sy T TS FIA
hén gui chézi xing Li shouji bt gui
TR EX R AR T
késhi san ge Xidnzai qilai le
SEE RAFT. BERR TH
Gao laosht Xianzai hdo le.  hai méi qilai bu dui
VART B i A4k b
yiqian xidnzai zai zheér zai bao shang
T3 EAeky Rk % T VA
bu dui ldao Gao de jinzhang hai kéyi
ARk a&ESRL AT 0E R 894k

san ge xuéshéng néi yang

zal wo zhér

16

zOu le

zuotian de bao

ft 2
shénme
#73
Xing ma?

)

dongxi

oL AL

i E
méi bi
A7

zou le



2.5.1 Reading in Fantizi:

a) A Narrative:

IWARP LN AT AR c ML LERT o PXREE 2R
Lok BT BT o AR A—H > LEH K o HEFL A HRMBT K
Bk s WARE o ARL A AL A LR - By o NIREY P ARATF o LR
IR AE o WHORBABRL Rk o REK > LRTAT > HH?

Questions
. ITHILZAG? 2. HEATEZEL > HH?
3. fePLEEETE? 4. FXEBH?
5, FEEMOE AR 6. 2Rk ?
7. WREZ FeHE? 8. NEREYE E R AR?
9.  fLTMANFA? 10.  Tvodr > B3R AT RAT?
b) A Dialogue:
AL AR
iR o ARIT DIy ARIF o S RE 2
R AR 2 EARECA —BILE - K%
LR o AR T AR 7
KR Ak s R T&LT o AFeed 7
AT 47 A RAT - LR TG 2
T AREIR ¥F 0 AR s PR JLVE -
B}:] j’—\y‘l_u °

17



Exercise 4.
Answer the questions below by checking the information in the following table:

5 — FH =2 T 49 H—83
g - % 2k 4y R
»= DEF O ORFY A —BILTT
%ed & 2R SN EN
5 B TIFE RRITE N
ESS 4 F U149 A TR
% + LG Z8)
Questions
L HF—RITLERE? 2. %R 7
3. BEFTAN? 4. FAALED?
5. BTG A2 6. IEMABREFL?
7. RARFAA2HFGFERT 8. FWOLE 2K

9, BB oGt 2 7 10. B4k 7

1. RETAFA?

2.6 Form of characters

Traditionally, Chinese characters are subdivided into six categories according to the way
they are thought to have been formed. These categories are called the <& liu shi ‘six
scripts’, and include graphs that are derived from drawings (like % ma ‘horse’ the
earliest versions of which look quite like horses), those that are formed as indications
(like _E and F, which represent meaning diagrammatically), or those that are borrowed
(like the graph 4~ which was borrowed to represent a word of near identical sound, like 4
in the shorthand 4U.)

Though the ‘six scripts’ are sometimes claimed to be descriptive, in fact it

requires considerable historical knowledge to decide to which type a graph belongs. For
the beginner, seeking a way to gain a foothold on the sheer face of the [written] language
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by trying to rationalize the relationship between the sound/meaning of a word and the
form of its character, there are only two useful kinds of relationship. One is pictorial, or
representational: the shape of the character suggests its meaning; £ ‘on’, F ‘under’, ¥
‘middle’, = ‘heart’. The other is relational: the character resembles another of the same
or similar sound: "% ma ‘Q’, sounds like % ma ‘horse’ or 4% ma ‘mother’. These two
types can be labeled ‘representational” and ‘phonosemantic’, respectively. The former are
often cited for their pictorial qualities; but it is the latter — the phonosemantic — that are
the most common. New characters are almost always created on the phonosemantic
model (cf. Unit 3 Characters).

2.6.1 Representational characters

As noted earlier, compound characters are those that can be decomposed into constituents
that are themselves characters (or combining versions of characters). Non-compound
characters, such as ¥, & or E (or the parts of compound characters such as %, 4, &
and H) can be called ‘simplex’. It is probably true that most simplex characters derive
ultimately from drawings or indications that relate to the original meaning of the graph.
The following characters all have forms that can be rationalized fairly easily in terms of
their meaning;:

- = = L T ¥ & k@
y1 er san  shang xia  zhong xin  bi huo yu
one two three on below middle heart must fire rain

X A A L & X5 #/E 5/&  fie

mi mu yu¢ shan tu cha gong yu nido san
rice  (tree) moon hill  convex fork bow fish bird umbrella
wood

A particular graph can be viewed as representational regardless of whether the
historical data supports the notion. Thus, if you agree that 4>/4 sin ‘umbrella’ looks
[vaguely] like an umbrella, then you are regarding it as representational — and that image
can be of use in helping you recognize it. Similarly, once the graph for xin ‘heart’ is

known, ie «, then 44 bi ‘must; have to’ can be viewed as representing the notion of
obligation as ‘a line crossing the heart’. Conversely, the pictorial features of the graph for
xiang ‘elephant’, % , may not be evident until someone makes the connection either by

citing a more realistic earlier graph, or by drawing attention to a trunk, head, body, tail,
etc.

Beginning students show great skill at creating nonsense etymologies (even for
compound characters). Thus the character X ki ‘to cry’ is seen as ‘two eyes and a tear’;
or &/, dian ‘electricity’ is seen as ‘an appliance with an electrical cord running out the
bottom’. Or — more extreme — € (4 in simplified form) ‘to be able; capable’ (among

other meanings) is seen as Darth Vader, complete with helmet and breathing equipment —
a man of impressive capabilities. But while it is useful to find representational elements
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in complex characters, it is often not possible even with a high degree of creative license.
There is not much to be said for, say, J pi ‘skin’, & yi ‘clothes’, or & dou ‘beans’.
They are simplex (and may well derive directly from representations) but their forms are
difficult to account for without historical research — or a very creative imagination.

2.6.2 Additive characters — or blends

A small set of compound graphs can be interpreted as semantic blends, in which the
meaning of the whole seems to be related to both its parts. Occasionally, as in the (b)
examples, both meaning and sound are involved.

a) Semantic blends
% jian ‘sharp’, made up of /I xido ‘small’ and X da ‘big’, ie ‘wedge shaped’;

. zhong ‘loyal’, made up of F zhong ‘middle’ and +& xin ‘heart’;

1=

xin ‘believe; letter’, made up of A rén ‘person’ and Z yi ‘language’;

el

2 yun ‘be pregnant’, made up of 7% ndi ‘exist’ and ¥ zi ‘child’;

4F hio ‘be good; well’, made up of % nii ‘woman’ and -¥ zi ‘child’, ie the paradigm of
‘goodness’;

F& nido ‘urine’ made up of F shi ‘body’ and 7k shui ‘water’;

/& shi ‘shit’ made up of 7 shi ‘body’ and K mi ‘rice [grain]’.

b) Blends of sound and meaning (rare)

7 béng ‘no need to’, made up of 7~ bl ‘not’ and Ji] yong ‘use’.

F- ¥ pingpang ‘pingpong’, whose graphs represent a pingpong table, but which also take
their sound from the graph, J= bing ‘soldier’.

Blends are one of the traditional character types (one of the liushii), but most
cases represent more of an apparent than a real historical process of character creation.
As with the simplex characters, students and teachers frequently ignore the historical
facts and enlarge the category of blends with their own etymologies: % ming ‘name’
from ¥ X ‘evening’ and @ kdéu ‘mouth’, explained as ‘at dusk, you have to call out
names to identify people’; or . dong ‘east’, made up of H ri ‘sun’ superimposed on A
mu ‘wood’ (originally ‘tree’) and explained as ‘sunrise through the eastern trees’; or 41
béi ‘cup’, made up of K mu ‘wood’ and 7~ bu ‘not’, because ‘cups aren’t make of
wood’.
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2.6.3 Phonosemantic characters

Once the repertoire of characters begins to grow, it becomes more efficient to relate
characters not to things (their referents), but to each other. Thus, as noted earlier, once %
ma ‘horse’ is learned, then it is easy to relate it to *% ma ‘Q’, or % ma ‘mother’ — or
eventually to #% ma ‘ant’ and #5 ma ‘number’. The historical process that gives rise to
such ‘phonetic sets’ is borrowing, followed by specification: % is borrowed to write
words similar in sound (mother, ant, number, etc.); then to prevent confusion, the graph is
specified (or particularized) by the addition of a classifying character (@, 4, 4 or &,
etc.)

Many phonetic sets are quite regular, like the % set, or the following set based on
% qing (which, as a free form, means ‘green’ or ‘young’):

W Moo F oo R M 8

qing qing qing qing qing qing qing
invite feelings clear clean hydrogen dragonfly mackeral

In some cases, phonetic correspondences that were once regular have been
obscured by historical changes in the language; such is the case for 4% and %, or f& and
., where the pronunciation of members of the set (¢ and wd, in the first case, chén and
dong in the second) remains close but no longer identical. But even the ‘irregular’ sets
show patterns of correspondence, as illustrated by the set based on & below, which either
begins with zh or with d.

FTo& BoRE FoE > F

zhong zhong  zhong zhong  dong dong dong
heavy category heel  swell move understand to lead

The common sound elements are often called phonetics (shengpang in Chinese);
and the specifying elements are called radicals (bushou) — even though it is usually the
phonetic elements that represent the historical root and the radicals, the additions. As
shown at the beginning of this lesson, radicals do have concrete meanings (& ‘speech’,
3 ‘heart’, H ‘sun’, 7K ‘water’ etc.), and initially the selection of a particular radical to
form a compound character would have been inspired by meaning. But in many cases, the
original impetus has been obscured by linguistic and cultural change. The presence of the
water radical in /& ‘sea’, /7 ‘river’ and 2t ‘wash’ reflects a connection with water; but its
presence in ;£ Han ‘Chinese’, ;% wén ‘warm’ and /& hud ‘to live’ is harder to explain.
Ultimately, the function of radicals in compound characters is one of differentiation: 7 is
not i& or 3%; ;£ is not #, "£ or .

2.6.4 Character retrieval
Alphabetic writing systems, regardless of the regularity of their spelling, make use of
relatively few symbols, so ordering titles for filing systems or words for dictionaries is a

21



matter of alphabetization — establishing an order for the symbols and remembering it. For
character writing systems, in which the number of symbols ranges in the thousands,
retrieval is much more problematical.

The most common method of ordering characters (and ultimately, retrieving
them) was suggested by the large number of compound characters that arose from
processes of borrowing and specification described above. Compound characters could
be grouped by radical, and then subgrouped by number of additional strokes (the second
of the figures written under each large-format characters introduced in the sets of
characters in each lesson). Thus 3 could be found under the speech-radical, Z, amongst
those characters with 8 (additional) strokes; #5 would be under the insect-radical, &, 8
strokes, etc. Simplex characters that were themselves radicals (such as 5, H, &, &.)
would be listed at the head of their own set. Other simplex characters were brought into
the same system by designating parts of their graphs — sometimes rather arbitrarily — to
be radicals. Thus ¥, Jt, ¥ (all simplex) are assigned the radical | (the vertical stroke
called shu); 4 is assigned the radical Z (even though the character does not contain a
stroke of that shape); 7T is assigned JL, and so on.

Eventually, by Qing times (with the publication of the great ‘Kangxi’ dictionary),
the number of radicals was settled at 214, ordered by stroke totals. Students of the
language, like literate Chinese, who had to be able to look up characters efficiently or
search through indexes ordered by radical, came to know the radical chart virtually by
heart. Because of their important classificatory role, and because they are stable (each
character having one radical assigned to it) and of fixed number, introductory textbooks
have tended to focus on radicals (noting general meanings where possible) rather than
phonetic sets. Yet both are useful, and in fact, the information on pronunciation obtained
from phonetic elements is probably more useful to the learner (in allowing quick
dictionary searches, for example) than the information on meaning provided by radicals
(which is often too general to be of much use).

The radical system of retrieval is not the only one in use, but it remains one of the
more popular systems for looking up characters in dictionaries or other reference works
in cases where the pronunciation is not known. Adoption of the simplified set of
characters was accompanied by some changes in the assignment of radicals, and altered
the arrangement and number of radicals in the chart. The new system has 189 rather than
the traditional 214.

The main difficulty in using the radical system is identifying the radical —
particularly in simplex characters which are not themselves radicals and which were
assigned a radical to make them conform to the system. Nowadays, most dictionaries are
organized alphabetically by the pinyin pronunciation of the first character, but they also
contain lists organized by radicals that allow you to look up characters when the
pronunciation is unknown. But only one dictionary, The ABC Chinese-English Dictionary
(cited in the bibliography), is organized by pinyin and word (rather than character), so
that words (rather than characters) are ordered uniquely, irrespective of the particular
character of the first syllable.
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2.6.5 An illustration

The couplet illustrated in figure 3 below was observed on a shop door in the city of
Zhenjiang, not far downstream from Nawnjing. It provides some good examples of
phonosemantic characters. Despite being a product of the Mainland, the ‘scroll’ reads
vertically in the traditional fashion, right to left, ie Jun ji ao chi, etc. Each character
contains the now familiar element %, but this time, not as a phonetic, but as a radical, so
that the set of characters shows no particular commonality of sound. Rather, they all refer
to types of horses or to attributes of horses.

The word-for-word glosses below are only very rough indications of meaning.
Each set of 4 characters in a column forms a sentence consisting of an adjective and a
noun, followed by an adverb and a verb. The sense is one of aspiration and hope.

BB O® xiang Jun Adj galloping Outstanding
Be  HE ju i N foal fleet+horse
B E huan ao  Adv joyously  proudly

s B téng. chi, V soars. races,

The saying is not a well known one; in fact, though they would get the gist of the
meaning, many Chinese would be hard pressed to say precisely what the difference was
between a ju and a ji (the second characters of each [vertical] line).

Figure 3: Front door, Zhénjiang, near Nanjing.
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Chinese encountering rare characters such as [some of] those in the couplet, are
quite likely to make use of radical and phonetic to remind them of meaning and
pronunciation, respectively. Students of the language need the hints even more. With
some allowance for 5 which needs to be referred to other compounds (¥, chi, 7 chi)
rather than just the right-hand element (<2, y¢), the pronunciation of the phonetic element
alone matches that of the compound (except in tone). Thus 5% and ¥ are both

pronounced ji; % is a0, % is 40, 58 and £ are both xiang, etc.

2.7.1 Reading Practice

a) Tone sets
Jidntizi

27
Rk
Féntizi
Fik
£ b

b) Tones ¥
e
TR
R

247

ARAF

TRK

&

¢) Set 4 characters in fantizi

A

méiyou san

2.7 Miscellany:

z
AT
f’E
i
5=

TRAK

BAAE

méiyou bi

AL
K

R
AL

hai méi qilai

FREAER FE

24

shiibao

®iE TS
R EiR
1R HE L3
e TE
T

.h_‘fv’f_g ?

Wik 9
thot
23
21

Wby Z )%

ta de shi shénme



Notes

-2 Fi R E H4F ) Eh? F

shangché zidian dongxi hén gui. Nin hao! Guixing? shouj1
MFAT o FRAF ROFER? LB EE
Na bu xing. zidian hén gui NI de xingli ne? Zai zher. kanshti

2.8 On the street #2

b5 U N NEE

N 2 k ~

)\3&715 ”m AN
huanying guanglin gonghua
welcome bright-presence publict+speech
Welcome [to you our] guests. public phone

> re e

A o3 wd /) EE
tut la kongché
push pull empty-vehicle
[written on doors] [on taxis]

a) The formal expression for welcoming customers huanying guanglin, or
thanking them xiéxie guanglin, is often written on the entrances of shops (eg on
entrance doors, on walls, on floors).

b) Pay phones in China (at least up until the current year of 2005) can be found on
the street or in other public places. While they do accept coins, most customers
make use of one of the many brands of phone cards that can be brought from
newspaper stands and small shops (at about 30 — 50% or more below face value).
However, people seem to prefer using the ordinary telephones that small shops
make available for public use. These are announced by small signs with 223
written on them. Normally, before making your call, you let the shopkeeper know
the type of call (shinéi ‘within the city’, shiwai ‘out of the city’ or guéji
‘international”’ — though the last are not always possible from shop phones). You
are charged afterwards — fees are usually very modest.

¢) 4 and 4= exhibit the ‘hand-radical’, a combining version of 5, called
tishoupédng ‘raise-hand-beside’. It is associated with words having to do with
manipulation.
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